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This short art analysis paper accompanies an original video presentation produced by UTC undergraduate 
students, dedicated to the work of a contemporary artist and developed as part of ART 4190r: Global 
Contemporary Art course in  Spring 2021.
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Wei Dong is a Chinese avant-garde artist born in inner Mongolia in 1968.  This was 
during the height of the Cultural Revolution in China.  He grew up on a military base in Maoist, 
China where he derived a lot of his underlying themes for his work from his experiences there.   
He was attracted to religious and Western paintings he found in banned art books on the base and 
states “Anything prohibited interested me back then..."  Being surrounded by people dressed in 
gender-concealing Mao uniforms influenced the artist's "perception of gender, sexuality and the 
body”.1  Dong attended Beijing Academy of Arts and Crafts from 1985 to 1987 in Beijing, China 
and then went on to get his Bachelor of Art degree and the Best Graduate award from Beijing 
Normal Institution in 1991.  His art takes into consideration and utilizes traditional Chinese 
applications from the Ming Dynasty and Western Renaissance figures that come from a context 
of Social Realism.  His paintings are very elegant and well thought out, but they also hold a 
sense of a propaganda poster with the exaggeration of the female body, which is often shown 
naked or scarcely clothed.  These women are often shown in states of abuse or capture but are 
indifferent about it hoping to get people to talk about it, since sex was a taboo topic in Chinese 
society.  He pushes voyeurism and the male gaze in fluidity with politics.  He currently resides 
and works out of New Jersey, USA and has had exhibits and showing in many different 
museums around the world, ranging from: Nicholas Robinson Gallery, New York, NY, 
Chinese Contemporary Art Gallery, London, UK, National Contemporary Art 
Gallery Beijing, China, and many more. 
 
  In Wei Dong’s work Girl with the Ducks #3, we have a young-looking girl dressed in a 
butcher’s hat and coat with no pants on.  She has a smile on her face, however her eyes do not  
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portray it as she is standing wearily.  She is holding, what looks to be a stake or knife and is 
placed in a holding cell of sorts for cold meat.  The background of the holding cell is all in 
shadow and there only things that are illuminated are the girl, the decapitated ducks, and a pole 
that is splitting the painting in half.  Dozens of headless ducks hanging on hook surround her 
ready to be consumed.  The placement of the girl amidst the ducks makes the viewer wonder 
what the relationship between the girl and the ducks are.  Dong also targets the similarities in the 
flesh between the girl and the ducks by color, shadows and highlights that enhance the 
appetizing-ness and lushness of it. 
 
 Throughout most of all Wei Dongs works we see a key theme of voyeurism.  This piece 
is commenting on the male gaze and how the distortion of values in the male perspective are rash 
and in need of changing.  The Fact that the girl is positioned in a cell with decapitated duck 
illudes to the act of consumption.  Consumption in our gaze.  Consumption in the actual act of 
consuming her.  We see the girl as the subject in the painting and as an object.2   Voyeurism is 
something that has been going on for centuries in art and Dong draws on the idea of the male 
gaze to speak out against the taboo reality it lives in in the Chinese society. In this he is going  
against a cultural identification.  Cultural identity is something that belongs to the past and the 
future, reshaping and manipulating.3  Dong understood that even in the moment, his work was 
very loud, but when we look at it today, we can see his  audience and how much that cultural 
identification has changed and transformed.  Only one thing seems clear: the temptations of sex 
are evident everywhere—the exposed breasts, thighs and buttocks—pushing voyeurism from 
fantasy into a process of visualization.The female figures he creates completely become products 
of the language of male power.
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 In Fog No.1, 2008, ink and colour on paper, by Wei Dong, we see the more traditional 
Chinese landscape work reflected.  There is a lovely ink landscape depicted, made out of a 
mountain range in the background to the right and a small hill with shrubbery in the foreground 
to the left.  This is done in black ink, inspired by the Ming and Qing dynasties, in the tradition of 
shanshui.  Then in the off-centered left we have a woman’s face illustrated in white and red 
color.  Her face is turned upward with her eyes closed.  The way that Dong painted her looks like 
a peaceful presence, yet there is a sort of explosive quality to her.  She runs down through the 
valley and up over the mountain range. 
 
 In this work we see Wei Dong go back to some of his roots.  He is creating work that 
departs from his usual work, however the meaning behind the work is very similar.   Landscape 
art, specifically painting, encapsulates the male-dominated society in China.  The genre was  
made by and enjoyed by specifically by the men.  Women, during the time Dong grew up, were 
confined to their home, more often then not, by their bound feet, which was a beauty standard 
and cultural identification at that time.  Having that in mind, Dong inserts in this beautiful and 
colorful depiction of a woman.  He creates a dynamic that is drawing on space and who can 
occupy that space.  This aligns with a key concept in Butlers essay on Bodies in Alliance and the 
Politics of the Streets.  Butler touches on how the body in the public sphere is masculine and in 
the private, feminine.4  The fact that Dong put a woman’s face inside this landscape symbolizing 
a male-dominated society is speaking out on this.  He is bringing the feminine voice out of the 




things  in this graceful and peaceful woman, which differs from his more politically and gaze 
charged pieces he creates. 
 
 Overall, Wei Dong has a very specific political standpoint that he is trying to get across 
in hie work.  The infamous male gaze on a female, and the structure of a male-dominated 
society.  He presents a controversy between sexual life and the falseness of social roles, and how 







Girl with the Ducks #3, 2009-2010, Oil and Acrylic on canvas 
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